
EASTER PLAYS AND PLAYERS IN THE WASHINGTON THEATER
New Week Offers
A Full Calendar
In the Playhouse

Fred Stone, Olga Petrova and
Fay Bainter Before

The Footlights
THE passing: of Lent In the Washington

theater marks the simultaneous re-open¬

ing of the city's three legitimate thea¬

ters,. two of which have functioned but

intermittently during the past two months. At

the Garrick. Olga Petrova appears in her new

play, 'The White Peacock," while Fred Stone

brings "Tip-Top" to the National. Samuel Ship-
man's "East Is West" returns for a week's run

at Poll's, and altogether, the week Is peculiarly
attractive from the standpoint of the theatergoer.

NATIONAL Pred Stone comes to the National

tonlffht In the musical extravaganza. "Tip-Top,**
a Charles Dillingham production- 'Tip-Top" was

written and devised by Anne Caldwell and R.
H. Burnside. set to melody by Ivan Caryll, and

staged by R. H. Burnside. Mr. Stone appears
in the role of Tipton Topper, nicknamed Tip-Top,
an eccentric individual of happy-go-lucky pro¬

pensities. His misadventures and mishaps con¬

stitute the story which he dominates with Irre¬

sistible and exuberant love for sheer fun. Among
his associate merry-makers are the Duncan

Sisters, the Six Brothers Brown and the Sixteen

I.ondon Palace Girls. At the Saturday matinee.
Mr. Stone will present to th® children *'Ths Fred

Stone Jingle Book." with rhymes by George Ade.

POLIS "East is West." the comedy by Bamuel

.Shipman and John B. Hymer, returns to Wash¬

ington for this week for an engagement at

roll's. The play has to do with Americans, ln-
\olvcd with the reaction of the Chinese to ths
«ivilization of the West. Fay Bainter is the
-*tar. "East is West" is the age-old story of
«'inderella with ths girl of the hearth garbed
in the Chinese mode. And this Cinderella finds
her Prince charming, too. Miss Bainter's cast

includes Ralph Locke. Kobert Harrison, Frederick
Howard. William Tennyson. Leonora von

ottinger, Maria Xamara, and others.

GARRICK.Olga Petrova comes to ths Gqrrick
tomorrow night ip a new romantic *fc>lay of modern
Spain. "The White Peacock." This dramatic

novslty is a romance of Spain, and Petrova is
its author. It Is a play of ths modern woman,

planned to demonstrate that a gifted woman

need not be a slave to any man. no matter how

powerful he happens to be. In the rompany are

Robert Brlster. Louis Calhern. one of the best

young leading men of the day. E. L. Fernandez.
Judsan Langill. James Kindregan. Messinger
Belli*. Letha Walters. Doris Carpenter and Lud-
mllla Toreszka.

THE week In Washington Is marked by
the closing for the vaudeville season at

the Belasco, though Keith's offers a trio
of headlined artists, with profoundly In¬

teresting Easter Week bills at the Strand and

ths Cosmos. Texas Guinan and a company of
players will feature the Strand bill, while the

Cosmos offers the Joe Boganny Troupe in "School

Days." The Capitol also ended its burlesque
reason last night.

B. F. KEITH'S Tomorrow's matinee at 2:15

o'clock will be considered the Easter Holiday
matinee at B. P. Keith's, and on Friday next

the matinee will be given in aid of the National
Vaudeville Artists, Inc. The bill will be suple-
mented by stars and acts from the other thea¬
ters of the city on this occasion. This week's

program includes three headline attractions,
Bessie Barriscals in person in "Picking Peaches;"
W. C. Fields, "the silent humorist" in "Golfing;"
Ralph Riggs and Katherine Witchie in ''Dance
Idyls;** John T. Murray and Vivian Oakland in
'Sublime and Ridiculous;" Owen McGlveney In

"Bill Slkes;" Frank Ds Voe and Harry Hosford
In "Ths Vamps;;" Frank Gaby; and Ben Beyer
and Brother.

COSMOS.The Easter week at the Cosmos, be¬

ginning tomorrojr. will be headed by the famous
Joa Boganny Troupe, sensational but amusing
acrobats from tha New York Hippodrome in
"School Days." Another feature will be Kuter,
Henry and Kuter, trio of singers In songs. Other

1 acts will Include Llbby, Sparrow and company
In "tha Traffic Cop:" Flo Lewis in song; Burns

and King, in "Platonic Love;" the ¦ Martellos,
In moments musical: Vivan and Clark In comedy;
Herbert Rawlinson In 'The Man Under Cover;"
"Weat Is West." qomcdy; the International
News and Urban Movie Chats.

STRAND.Strand this week the bill Is
headed by the personal appearance of the stage
and screen star, Texas Gulnan and company in

person and on tha screen In a spectacular
dramatic playlet, "Spitfire." Other acts Include
"Just Friends," with high-jumping dogs; Edith
La Mond. in character songs and impersonations;
Bender and Armstrong; the Leach, La Qulnian
Trio In equlltbrism, and Fred Stone in his ex¬

ceptional screen offering. "Billy Jim."

GAYETY."Tha Maids of America" opens Its

engagement this afternoon at the Oayety. with

Bobby Barry heading the caat. The company Is

presenting a laughable revue, "Fol Dollies," by

J| William K. Wells, In two acta and six acenes,
* with pretty girls, capable comedians, singers and

elaborate settlnga and costuming. Bobby Barry
la the star and In hie support are Fred Reeb,
Dick Lancaster, Alfaretta Symons. Jean Fox.
Dalay Harris, Ed Griffin, Ed Smith and Leonard

King.
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IN THE EDITOR'S LETTER-BOX
Petrova on Censorship. \

Dramatic Editor:
In connection with the rcccnt

article on acreen censorship in The
Herald, I would like the opportu¬
nity of presenting my own views
on this question that is so vexing
to producers and public alike.

It is true, of course, that the
stage and the screen do occasion¬
ally show a type of vice that should
be censored, providing it were pos¬
sible to obtain as censors, indi¬
viduals of the proper understand¬
ing, appreciation and vision. The
fact remains, however, that cen¬
sors do lack these qualities and the
reflex of their peculiar ignorance
is seen In their deletion from a

stage or acreen story of the very
moral that is the sole reason for
the story itaelf.
For instance, one has no trouble

In depicting the life of a girl liv¬
ing in luxurious sin in a Riverside
Drive apartment provided certain
fundamental laws of decency, de¬
manded by everyone, are observed.
Nevertheless, one will conflict with
the censorial idea nine times out of
ten if one presses one's story to a

conclusion and reveals the logical
termination of such a course of liv¬
ing. The moment one attempts to
reveal the true fruits of false liv¬
ing, one Is accused of vlciousnesa
and pilloried as an individual of
decadent moral views.
The chief trouble with censorship

is its forcible influence in present¬
ing a false concept of life and in
preventinfl, on the other hand, a

preventing, on the other hand, a

may naturally be drawn from a
pertain set of fa*?*-

(MME.) OLX5A PETROVA.

Theater Sacrilege.
Dramatic Editor:
Aa a dramatic critic, is It not

possible for you to lift a protest
occasionally against the use, par¬
ticularly on the stage, of phrase¬
ology and sentiment that range
from the sacrilegious to the pro-

/"Pink Slip" Again
From the Shubert laboratory

cornea the report that "The Pink
Slip" la to be reofTered. This, it
will be remembered, ia the piece In
which Berf Williams was appear¬
ing at the time of his death. "The
Fink Slip*' Is designed as a summer
show for Broadway.there will be
a conspicuous shortage of those
known. a

The Herald will be pleased to publish
on this pare letters from readers con*
corning the theater. Communications
should be typewritten if possible and
should not ezoeed 300 words. Stamps
must accompany requests for return of
manuscripts, and anonymous letters will
not be considered.

things, by the way.but the Iden¬
tity of the new star Is as yet un-
fane? In Writing this. I want to
register my own protest to the
growing use (It seems to me) of
the phrase "My God!" as a comic
expletive.
Please do not consider me ont of

an over-sensitive refinement In such
matters, for I can understand how
the use of the phrase, in the pre¬
sentation of tense scenes and situ¬
ations, may be both artistically
sound and In keeping with char-!
acter. Nevertheless, the same

phrase, representing man's despair¬
ing cry to his Creator In a moment!
of agony, is become the verbal
shuttlecock of addle-pated comed¬
ians.both authorial and actorial.
who bandy it about with nauseat¬
ing frequency for no other purpose
than the idea of wringing a laugh
from an audience which merely
laughs from & sense of shock.
There was a time when the words

"damn" and "hell" were not 1n

Current Amusements
At a Glance.

GARRICK.Olga Pctrova in
"The White Peacock."
NATIONAL.Fred Stone in

"Tip-Top."
POLI'S.Fay Bainter in

"East is West."
B. F. KEITH'S.Vaudeville.
S T R A N D.Vaudeville and

pictures.
C O S M O S.Vaudeville and

pictures.
COLUMBIA.Mae Murray

in "Fascination."
METROPOLITAN.Richard

Barthelmess and Charlie Chap¬
lin in double bill.
RIALTO.William Fox pro¬

duction, "Over the Hill."
P A L A C E.Bert Lytell in

"The Right That Failed."
CRANDALL'S.G 1 o r i a

Swan son in "Her Husband's
Trademark."

keeping: with stape usage in better
theatrical productions. though thai
time has passed and I can at least
claim to be keeping abreast of the
era when I say that for those who
care for such dialogue, the words
are. at most, merely expressive of
a cultural lack.
When, howeser, the comedy sense

of an author, a playwright or a
comedian becomes so atrophied that
he must wring a laugh at the ex¬
pense of dragging the name of his
Creator into the making of a cheap
Joke, it seems to me high time that
such a fun-maker be pensioned and
put out on pasture.

JOHN H. BULLOCK.

More About Censorship.
Dramatic Editor:

I have been very much amused at
the several articles you have writ¬
ten on censorship, in which you
place the solution of the matter

squarely up to thfc movies them¬
selves. I have been more amused
however, by the fact that the mov¬

ies have apparently taken no cog-;
nizance of the solution you pointed
out in your article of Sunday.
Thinking the matter over, I con¬

fess myself interested in the appli¬
cation of the remedy you suggest,
particularly in the small towns,
where one picture show serves the
entire populace. How. for instance,
could the proprietor of that theater
be persuaded to urge the candidacy
of an anti-censorship Republican
candidate, when by so doing, he
would be outlawing the patronage
of hiy Democratic patrons, who, as
you know, are very, very partisan
in the "sticks?" There may be some
way of bringing moral suasion to
bear on such a man but for my
part, I cannot conceive of the fac¬
tor that would win him over to the
anti-censorship cause at the ex¬
pense of his Democratic quarters
and dimes.

AMANDA C. KESSLER,
Lander, Md.

"Red Riding Hood,"
By special arrangement with the

Wholesome Pictures Corporation of
Chicago, Crandall's Savoy, Avenue
Grand, Apollo and York theaters
will give special performances for
children on Tuesday and Friday of
the current week, offering the much-
talked-of plcturisation of ,#Little
Red Riding Hood" and "Twinkle.
Twinkle, Little Star," with all-star!
casts of children as the major fea¬
tures of the bill.

Concerts.Lectures.
Under the direction of Dr. Archl-

bald T. Davison, conductor, the
Harvard Gloe Club, a choral orgon-
ixation composed of college men.

will be heard in conccrt at the New
National Theater next Thursday
afternoon at 4:45 o'clock. The con-

cert will be given under the locai
management of T. Arthur Smith,
Inc.

Sir Arthur Conan Doyle, the fa-
mous English author and lecturer,
who has just arrived in this conn-
try for an extended lecture tour,
the profits of which will be given
to th© cause of physical research,
will be heard in this city at the
New National Theater Friday after¬
noon. April 28. at 4:3\) o'clock. The
lecture will be given under the lo-
cal management of T. Arthur Smith.
Inc.

Margaret Matzenauer. contralto of
the Metropolitan Opera Company,
will sing in concert April 26 at
Poll's Tneater for the benefit of
the Wellesley College endowment
fund. Tickets may be obtained at
Poll's or at the Washington Welles-
ley Club.

A concert will be given by the
In-Com-Co Male Chorus on Wednes¬
day. April 19, at 8:30. at the audi¬
torium of the Department of the
Interior. This concert is open to
the public. It is the third which
the chorus has given this year, in
addition to a recital given at the
Arts Club. This male chorus of
thirty voices is endeavoring to do
a very high grade of choral work
The club will present Mme. Hen¬
rietta Coquelet, soprano, and will
b© assisted by William C. McCul-
loch. of Portland, Oreg., the accom¬
panist for the Apollo Club of that
city.

COMEDIAN FIELDS
MOVES TO KEITH'S

FROM NATIONAL
It is not often, in the theatrical

firmament, that a star jumps out of
one constellation into another by
the mere process of moving, over
the week-end, from the National to
B. F. Keith's. Yet, by this simple
transfer from Thirteenth and E
street* to Fifteenth and G streets.
W. C. Fields, juggler of note and
comedian of distinction, has changed
his allegiance from Mr. Ziegfeld's
"Follies.', with which he has been
a stellar attraction for. lo, these
many years, to the versatile vaude¬
ville arena headed by Mr. Albee.
There is no particular convulsion

of nature back of the move, as the
"Follies" closed here last night. Mr.
Fields, In the normal course of
events, would be out of a Job un¬
less he signed up elsewhere. Mr.
Albee is busily engaged in signing
up as many star* as posible for the
Keith circuit. In view of the ap¬
proach of the Third-of-a-Centtiry
Anniversary Week. Mr. Zlegfleld is
thinking} about a new show.and
there you are.
So Messrs. Field* and Ziegfeld.

Joint purveyors of amusement In
the latter's interesting enterprise,
are to part company, at l&ast for the
time being, and as a consequence
Mr. Fields plays Washington two
consecutive weeks. At Keith's he
will put on his ludicrous sketch.
"Golfing.', which shows him at his
best as a well-meaning but unfor¬
tunate adventurer »n the popular
pastlma of \a*B over 4i

Mr. Hopper's Merry
Makers Challenge

Ziegfeld's Crown
New York Awaits Outcome of

Plan to Revive Satire in
The Revue.

ft? EARLE DORSET.
Atj. undaunted by the failure of so many

ambitious but ill-starred theatrical ven¬
tures launched during the past season by
actors out of a Job, De Wolf Hopper now

braves the lightning, and In a prospectus or classic
optimism announces something new In the revua
type of merriment.

A glimpse of tha Hopper prospectus wsrms
one with a strange enthusiasm Hopper and his
associate "Funmakers" propose to carry on the
banner that was Incontinently dropped by V. Zieg-
feld. Jr.. when girls and scenery were found to All
the bill. In short, they propose to give New York
a revua that will strongly reflect a satiric tlement
and which *111 Include comedy, burlesque, drain*
and song, all In a grand hurly-burly of mlrtli and
merriment, recklessly and uncompromisingly titled.
"Some Partyl"

For instance. Mr. Hopper sets forth the car¬
dinal principle of hli idea as not only a l>a<k-
to-satlre" movement in revue staKing. but addi¬
tionally. the exhumation of a Ions series of
drolleries that have tickled the sophisticated ?. »!»<¦
of the Iambi' CIu"b personnel at the periodical
gambols of that organization.

Hopper Is said to have nursed the idea for a

long time and to have interested II. H. Buriuide
in the matter Together, they outlined a pro¬
gram. obtained a theater and began rehcroul*
with a caat that includes Jefferson De Ans< :i*
Lew Dockstader. William Courtleigh. and a «o"d ¦

many othera.
e e e e e

rprne,* say* the founder of rtf plin.
"should first of alt be eofwicol Of lo'»
years, revues hare emphasised tfce pictorial to the
neglect of comedy They hare glorified f(i' r»»-

Hime designer and the scrnic artist. Mr associates
rnd I believe r*of in on repeat to f*e ear. rather
than to the eye. si"~cess in this kind of entertain¬
ment really lies. Hoicrrer, (>i« pieforial «rtfl not
be overlooked."

e e s e e

FAIR words. Indeed, and nobly spoken, hut
.'Some Party" has yet to achieve distinc¬
tion. its opening was acheduled at the
A1 Jolson Theater In New Tork last nlrht

and the returns have not yet arrived Its course,

however, will be interesting to watch.particu¬
larly Interesting to the theatergoers of a city like
Washington, which, having aeen Zlegfeld s rise
on the glrl-and-musie horizon to a xenlth not ap¬
proached by any other producer, now watches his
deterioration Into a mere gaseous nebula of
scenery, costumes and chorua ladies

Although It is possible to generate rreat en¬
thusiasm for Mr. Hoppers Idea, one approaches
its material form with a vast amount of trepida-
t!on> Fomehow its cast seems not overwhelming
as a potential amusement factor. No mention at
all Is made of its writers of libretto, music score
and incidental comedy, nor are tha masters of
pictorial display, which is not to be overlooked,
particularly prominent In the broadcasting

Such an attitude may not be Quite fair, but
skepticism Is In order when euch movements are

undertaken. George White, for one. was h«t for
unmasking Zlegfeld as the revue king, but »hite
promptly flopped to the status of a burlesque
impresario. All too frequently it happens iliat a

poor Ziecfeid show Is far superior to the best
products of his competitors, and In all the years
he has been producing revues and neglect ing
satire. George M. Cohan was the only one who
went him one better In the fleld Pf satire with
the now-ancient Cohan Revue.

There Is a possibility, however, that Mr.
Hopper and his playmates may achieve a success.

Even though a partial success. It may prove a

lever that should lift Mr. Ziegfeld an inch or two
from his bogged-down condition In the glrl-and-
music swamp. As the foremost producer of revue

entertainment In America. Ziegfeld Is greatly suf¬
fering from an absence of competition, from the
lack of a thorough-going pacemaker, from the
fact that there exists In America, save only
Cohan, no producer who seems able to approxi¬
mate Zlcgfeld's skill, even at Its worst.

. . . . .

Thu, then, may prove the real rohie of Wr.
Hopper's effrrt. It may do wortiwp more »*a«
serve as a medium to ehnir Ziegfeld f»e depth* of
hit deterioration. For slumf"1 hr most eertoiwly
hat. OS tcimres the "Fellies." c«crest her* lot
week, and unless tomething awakens Aim to hi*
work the sixteenth -FoMes" may ere» be .corse

than the fifteenth.
« . . . .

PASSING to less speculative matters one dis¬
cerns. in the production last week at the
Garrick."The Charlatan".the hectic ef¬
forts of theater producers to Isolate and

turn to their profit existing trends and fashions
In the drama.

"The Charlatan." for Instance. Is nothing more

nor less than Adolph Klauber's effort to financially
capitalise the vogue for mystery melodrama that
is always more or less latent In the theater, but
which at present, seems to enjoy a profound
recrudescence. There Is nothing moral or legally
wrong In Adolph Klauber or any other producer
producing a play to At the fashion, but the in-

e struments chosen to attain this end are frequently
subject to complaint.

Looking over the high spots of the current
mystery-melodrama fashion one recalls such plays
as Cohan's production of 'Three Faces Ea?t. the
Hopwood-Rinehart dramatixation of "The Circular
Staircase" ("The Bat"), and the current New Tork
thrill-chaser. "The Cat and the Canary." These
three plays, while similar In theory, are also
plays of high mechanical skill and merit, com¬

bining. In addition, a certain lilt of dialogue and
an unquestioned smoothness of thought and con¬

struction.
Each of the three was not only entitled to

the success It achieved, but each of the three un¬

doubtedly had a hand In the creation of the vogue
that Hit Klauber would turn to account with his
production of "The Charlatan." The Klauber pro¬
duction. however, differs materially from Its
enumerated forerunners, in that It Is hlshly imi¬
tative, hazy In thought, mechanically Inaccurate,
and blurred In Interpretation. As II drama. It
is execrable, yet It contains Just enough incon¬
sequent thrill and artlflcial tingle to glo>-i> o\ei

its inaccurate phrasing.
It is probable that Klauber's production will

ba duplicated In other quarters, and before next
reason is over tha theater may be wrapped in a

veritable orgy of mystery. Which will. In all prob¬
ability. bring about a duplication of the
that put the bedroom farce in the discard.a r k-
1 ess and Indiscriminate parade of mysterj. wen-

tuating In a borad public.


